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Asylum was given the opportunity to work on SIPF 2012, which
consisted of event collaterals such as poster, brochure, festival guide,

\ merchandise and most importantly a photography book. Keeping in
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In 2013, Asylum embarked on one of the most L ‘ 2
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exciting projects: to create the brand identity for

National Gallery Singapore, a gallery housed in T: 2.
- " Fiad 2 T National Gallery Singapore
2 of the most iconic buildings in Singapore and e Tt
situated in the heart of the Civic District. The : Phistegraphy
; Branding Festival(SIPF)
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Singapore’s history. Distilling the silhouette Ai:ied:;ez. Asylgm
of the architecture, this identity took on a Srotesk
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simple expression of two basic blocks. These 1 B Futura
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widely used. And it influenced many later neo-
grotesk typefaces after 1950. We selected this

typeface for its timeless appeal and quality.
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